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SYNOPSIS

Hasan is full of rage. As a blacklisted director, he hasn’t been allowed to 
make a film in years. His favorite actress Shiva is impatient and wants to 
work with other directors. His wife Goli seems to have fallen out of love 
with him. His daughter Alma is all grown up and independent. His old 
loving mother is slowly losing her mind. He might consider casting his 
attractive stalker Annie if only he could make a film. To make matters 
worse, Hasan is upset that he is being inexplicably ignored by the serial 
killer who has been decapitating the country’s best filmmakers. All 
these frustrations come to a head when, through a series of bizarre 
misunderstandings, Hasan becomes the prime suspect in the murder 
case. Social media are abuzz with false accusations. Hasan must come 
up with an ingenious plan to restore his reputation...



COMMENTS FROM WRITER-DIRECTOR MANI HAGHIGHI

THE DIRECTOR
The main character in PIG is a filmmaker. When I was getting ready to start writing, it occurred to 
me that I know a lot of small, detailed things about how film directors behave. Once I decided to 
make a film with a film director as its hero, putting the story together was not so hard. I thought 
about all the specific hurdles Iranian filmmakers face in their daily professional lives: autocracy 
and the brutal rage it detonates in your soul; the injustice of being blacklisted; the anxiety of being 
regarded with suspicion by the state and by audiences; all of this, as well as the complicated lives 
we live with our spouses, lovers, and co-workers; the crazy fans who’d do literally anything to get 
a part in our films; the professional envy that plagues the best of us and, above of all, the general 
feelings of unworthiness and shame coupled with pomposity and narcissism that go hand-in-hand 
with making art. There was a hero, those were the psychological obstacles on his path, I could see 
a story in all that.

COMEDY
Like any other country, Iran has had its serial killers. I didn’t want to make a film based on any 
actual murders. Instead of a sad and tragic story about the murders, I decided to tell the story of 
the un-murdered: those who were left behind, ignored by the killers. Only a comedy can do justice 
to that. And that is what PIG is: a funny story about a filmmaker who is jealous of his murdered 
fellow directors.



THE WOMEN
Iran is a country that worships martyrdom. You are not a hero unless you die at the end of the 
story. You have got to lose the battle, otherwise you’re a loser. It sounds insane but it’s true: you 
are honorable only if you are victimized, downtrodden, fucked over. That’s why my hero wallows in 
his victimhood. He loves his pain. He’s a crybaby. And like all narcissistic artists, he needs a lot of 
attention. So he has surrouned himself by women who mother him, soothe his pain, massage his 
ego and, at the same time, guide him, order him around, manipulate him, and betray him. I made 
a list: the Mother; the Wife, the Daughter, the Lover, the Stalker. Strong women who determine the 
course of the story and force the hero to react to the wilfull decisions they make. 

AUTOBIOGRAPHY
When you make a film about your own milieu, there’s always a danger that it will be regarded as 
autobiographical. Of course, I see bits of myself in Hasan. Moments of self-centeredness and 
feelings of rivalry are part of any filmmaker’s life. Like Hasan, I occasionally play air guitar with 
tennis raquets! But Hasan is not a stand-in for anyone. He’s a collage of little traits, drawn from a 
vast palette of characteristics I’ve observed in Iranian filmmakers over the years. I’m sure some of 
my colleagues will want to see traces of themselves in this story. There are some gentle little jokes 
poked at them, all in a spirit of fun. I might have to deal with some wounded egos, both for being 
joked with and for being disregarded.  

SOCIAL MEDIA
Worldwide, social media seems to have turned into the contemporary version of the lynch mob, 
an expression of mass resentment. Just as drones make murder easy in war, so can Twitter 
turn critical judgment into savagery. The fans’ love of cinema has always had a dark side, where 
obsession, envy and stalking lurk. Absence gives expression to this darkness -- the celebrities you 



are berating are literally holding your words in their hands, in their phones and tablets, but you are 
not there to be accountable for what you say, and so you can say anything. Add this poison to the 
already noxious fumes of artistic insecurity, and the vulnerability of the person reading this hateful 
screed can flip into paranoia. PIG is about this flipping, this sudden regression into panic in the 
hands of the “people”, whose voice is supposedly represented by social media. The “people”: that 
vastly overused and utterly meaningless entity.

CHILDHOOD
Fascination with the movie industry came early for me. I grew up in a family of filmmakers, and 
I started visiting shoots when I was around 10. I was a little boy, and it was easy to be ignored. I sat 
in a corner and watched the directors do their job: some of them thrived on flaunting their authority, 
others pretended to be easy-going and down to earth. Some went out of their way to convince 
everyone they knew exactly what they were doing, others thought it was charming to look clueless 
and stressed-out. I did learn a lot about filmmaking during these visits, but more specifically, 
I learned about how directors behave -- their anxieties and insecurities, their obsessions and 
hang-ups, their dreams, their egos. 

IRANIAN CINEMA
The first feature film I made back in 2003 was rejected by a bunch of festivals. It wasn’t an 
“Iranian” film, they said. Iranian films were supposed to be simple, humanist tales of innocence 
with minimalist story structures, non-professional actors, realist narratives. Great masterpieces 
came out of this method in the hands of Abbas Kiarostami. I’m still in love with many of those 
films, but I also feel suffocated by the pressure of their legacy on Iranian filmmakers. 



MANI HAGHIGHI

Mani Haghighi (b.1969, Tehran) studied philosophy at McGill University, Montreal before returning 
to Iran to make films. His first feature, Abadan (2003) premiered at the Tribeca Film Festival. His 
second feature film, Men at Work (Berlinale, Forum 2006) won the Best Screenplay Prize at the 
2007 Asian Film Awards (Hong Kong) and the Best Screenplay Prize in the international section of 
the Fajr Film Festival (Tehran). Canaan (2008), based on a short story by Alice Munro, was followed 
by two documentary films on the works of the acclaimed Iranian director, Dariush Mehrjui: Hamoon’s 
Fans (2007), about the curious lives of six Iranians who are devoted fans of Mehrjui’s 1989 film, 
“Hamoon”, and Dariush Mehrjui: The Forty Year Report (2012), a feature length documentary 
about Mehrjui’s life and works. His fourth feature film, Modest Reception (Berlinale, Forum 2012), 
received the NETPAC Award at the Berlin Film Festival, the Free Spirit Award at the Warsaw Film 
Festival, the Best Actor and Best Actress prizes at the OSIAN’s Cinefan Festival in New Delhi as well 
as a few other international prizes. After A Dragon Arrives! (Berlinale, Competition 2016), Haghighi 
made 50 Kilos of Sour Cherries (2017), a romantic comedy which is one of Iranian cinema’s top 
ten highest grossing films. Pig (2018) is Haghighi’s seventh feature film.

2018  PIG  (Berlinale Competition)
2017  50 KILOS OF SOUR CHERRIES
2016  A DRAGON ARRIVES!  (Berlinale Competition)
2012  MODEST RECEPTION  (Berlinale Forum)
2008  CANAAN
2006  MEN AT WORK  (Berlinale Forum)
2003  ABADAN  (Tribeca)



MAIN CAST

The Director: Hasan Kasmai   Hasan Majuni
The Actress: Shiva Mohajer    Leila Hatami
The Wife: Goli      Leili Rashidi
The Stalker: Annie      Parinaz Izadyar
The Mother: Jeyran     Mina Jafarzadeh
The Daughter: Alma     Aynaz Azarhoosh
The Policeman: Mr. Azemat    Ali Bagheri
The Tennis Partner: Homayoun   Siamak Ansari
The Rival: Sohrab Saidi    Ali Mosaffa
Farideh Jazayeri (Film Producer)   Soheila Razavi
Hasan’s Friend at Haghighi’s Funeral  Buick Mirzaee
Actor Seeking Selfie with Hasan   Reza Yazdani
Angry Pesticide Commercial Producer  Lida Fathollahi
Yaser (Hasan’s Assistant)    Faraz Modiri
Gallery Make-up Artist    Saba Hozoori
Doctor at Morgue     Kamran Safamanesh
Thomas Erdbrink (New York Times)   Himself



MAIN CREW

Produced, Written & Directed by   Mani Haghighi
Director of Cinematography    Mahmoud Kalari
Costume Design     Negar Nemati
Set Design      Amir Hossein Ghodsi
Editor       Meysam Molaei
Sound Design     Amir Hossein Ghasemi
Sound Recordist     Dariush Sadeghpour
Music       Peyman Yazdanian
Make-up       Mehrdad Mirkiani
Computer Generated Visuals   Vahid Ghotbizadeh
1st Asst Director     Pantea Hosseini
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