A CREATIVE DOCUMENTARY FILM

THE VOICE OF SOKUROV
by Leena Kilpeläinen
Alexander Sokurov (born 1951) – is one of today's most interesting Russian film directors who
has been crafted a unique film aesthetic and a singular philosophy of looking at the world and
only to be compared to late Andrei Tarkovsky. One of his most significant works Faust (2011)
awarded with the Golden Lion at the Venice Film Festival 2011.
For the very first time Sokurov has given an access to interview him and give a permission to
make a documentary film about him and his exceptional working methods and philosophical
thinking, which makes this film very unique. Finnish film director and cinematographer,
Leena Kilpeläinen, has got a very special position to direct this film about Sokurov.
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2 -line synopsis
“The Voice of Sokurov” explores Sokurov's cinematic world and life perspective through
his personality and work. The film also touches on the societal meaning of cinema as well
as the overreaching purpose of art and artists.

Synopsis
Alexander Sokurov (born 1951) – “Russian Arc” / “Faust” – is one of today's most
interesting film director only to be compared to late Andrei Tarkovsky. In 30 years he
produced 17 fiction and 30 documentary films. With his distinctive, unhurried cinematic
language and prolific output, he has crafted a unique film aesthetic and a singular
philosophy of looking at the world. Sokurov's work has been characterized by his virtuosic
and creative blending of fictional and documentary film material.
The documentary film “The Voice of Sokurov” explores Sokurov's cinematic world and life
perspective through his personality and work. The film also touches on the societal
meaning of cinema as well as the overreaching purpose of art and artists.
Sokurov's films recount both traumatic historical turning points and everyday life in the
Soviet Union and Russia as seen by individuals. In his films, Sokurov testifies to the
existence of another kind of world, a humanistic heritage that only exists and is sustained
through art.
“The Voice of Sokurov” juxtaposes sequences of Sokurov telling his story at his office at
Lenfilm, where he sits with his secretary Rita. The office is a living community that
welcomes both the employees of Studio Bereg as well as various social influencers with
their concerns. We also see footage of Sokurov at favourite locations in St. Petersburg,
showing us an unknown view of the great city.
The work features excerpts from Sokurov's films as well as historic archival material of
events in the USSR and Russia. The archival footage is sourced from Sokurov's own films,
Finland's National Audiovisual Archive, the Yle broadcasting company archives, and
Sokurov's personal collection.
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Director’s words
I began my studies at VGIK, the All-Russian State University of Cinematography in Moscow in
the year 1986. In the very same year, the influence of Perestroika finally reached the
forbidden films that had gathered on the institute's shelves for decades. The largest movie
theatre in the school, the Aktovyij hall, held weekly preview screenings of new and "old" films
due for premiere.
During one of these screenings, I also had my first exposure to Alexander Sokurov as a
filmmaker. The Lonely Voice of Man had been completed as long ago as 1978, and had
originally been intended as Sokurov's diploma work at VGIK. However, the outside jury
committee thought the film was politically incorrect; in other words, it did not reflect the
Party's doctrine on how the post-civil-war period was to be presented in the Soviet Union.
The mental trauma accrued by the main character in the civil war, the presentation of
intellectual’s as sufferers, and the actual famine that raged in the war-torn country were not
among acceptable points of view.
Andrei Tarkovsky did everything in his power to save the film, and Lenfilm together with the
Film Union reconstructed the film in 1987. The value of this film academy has always been
based on a respect for the traditions of humanism. Throughout its history, the VGIK faculty
has always consisted of the country's leading filmmakers who, for one reason or another,
have been out of favour with those in power.
This first film by Sokurov left an indelible impression on me. None of his later films have been
so austerely true; a mind wounded by civil war struggling back to life through the power of
love.
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During the same year, I also saw another one of Sokurov's films. The documentary footage
from the squalor of a Central Asian village; the apathetic stares of the mentally ill; when
combined with a fiction narrative, these images struck me with the force of a physical blow. In
Days of Eclipse, Sokurov already employed all of his trademark stylistic traits: using
documentary material in a fiction film, using amateur actors alongside professionals, and
incorporating scale models into landscapes.
The next time I met Sokurov was in 2003, when Russian Ark opened the DocPoint
documentary film festival in Helsinki. The festival also hosted a seminar at which Sokurov
delivered a monologue, lasting several hours, on his most important "theses". I still recall
what he said about feeling: "The only gauge of art in society is its warmth or lack thereof; the
more warmth and emotional experience the artist is able to convey, the more conflicts he will
have with society." This emotional warmth can be identified in the spiritual struggles of
Sokurov's film characters. With his 17 fiction films and over 30 documentaries, Sokurov has
created "another life", as he calls cinema.
With my film I wish to portray the universal human values championed by Alexander Sokurov,
and not to create a traditional, one-sided portrait of a director. The film seeks to express a
worldview that is all too rare today – a perspective that could be described as humanism,
correctly understood.
Producer’s statement
A Finnish director Leena Kilpeläinen is making a feature length documentary film on the
Russian film director Alexander Nikolayevich Sokurov.
Sokurov is one of the greatest film directors of our time, original, unique and very
productive. His most significant works include Russian Ark (2002), and Faust (2011)
honored with the Golden Lion at the Venice Film Festival 2011. He is Russia’s most
important contemporary filmmaker and his artistic achievements compare with the works
of his friend, late Andrei Tarkovsky. Sokurov’s humanitarian approach, his persistent
character and his formidable films make it easy to imagine an international success of a
documentary about him.
Until now Sokurov has given hardly any interviews and is more inclined to hide from
publicity. This makes a film about him even more interesting.
Finnish film director and cinematographer, Leena Kilpeläinen, who shares with Sokurov the
student experience at the All-Union State Institute of Cinematography in Moscow (VGIK) is
in a unique position to make this film.
Leena who grew up bilingually and started her studies in 1986 in the Moscow film school
became witness of “Perestroika” and the opening of the archives when many forbidden
films were screened publicly for the first time. In 1987 she saw the premiere of Sokurov’s
“The Lonely Voice of Man”, his VGIK diploma film completed nine years before. The
humanitarian tenor of this film about the Russian Revolution left her with an indelible
impression. Many years later, back in Finland, meeting Velipekka Makkonen, a Finnish
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expert on Russian films and philosophy, she remembers her early encounters with
Sokurov’s films. Encouraged by him she decided to make a film on Sokurov, his films, his
views, and his understanding of life. In February 2012 she travelled to St. Petersburg to talk
to Sokurov. Their common experience at the VGIK has been the door opener.
In March 2012, on the eve of the presidential elections in Russia, and in May 2012, then
with the support of The Finnish Film Foundation, Leena began to gather material for a
trailer: Interview with Alexander Sokurov in St. Petersburg, protest demonstrations against
alleged election fraud, Lenfilm Studios which are going to be moved from their traditional
building, and other places and sites which are of relevance to Sokurov and his life. The film
project is on very good way now and will be filmed from October to November 2013 and
completed in January 2014.
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CREW & COMPANY
Leena Kilpeläinen, (1959) Director / Screenplay / DOP
Leena studied and graduated from the “All-Union State Institute of Cinematography, Moscow”
(VGIK). She grew up bilingually and speaks fluent Russian. She has been a director,
cinematographer and screenplay writer. Most of her works are done in Russia, e.g. “Children
of The Big Bear” filmed in Saha-Jakutia, ”On the Edge” in Tula area, and "Whale Island" in
Solovtetsky islands. She is member of the Finnish Documentary Guild, and was president of
the guild 2009 –2010.

Producer Merja Ritola (1970) has 13 years experience in feature and documentary film
productions. She has participated in several EAVE trainings during her career, most recently
2013 EAVE Ties That Bind workshop. She has previously served as Head of Production in the
science fiction film Iron Sky (dir. Timo Vuorensola) and as a producer of short films Tokio Baby
(dir. Tommy Kainulainen), Happy Fatties (dir. Teppo Airaksinen). Currently she has completed
her first feature film Apeiron (dir. Maria Ruotsala), and is in production a documentary film
about famous Russian director A. Sokurov Cinema World of Alexander Sokurov (dir. Leena
Kilpeläinen), in postproduction a short film The Bicycle Man (dir. Aarne Norberg) and The
Best Friend (dir. Johan Karrento).

Producer Pertti Veijalainen (1955), Pertti Veijalainen b.1955 producer, studied film theory and
history, philosophy, communications, sociology and literature in Universities of Stockholm and
Helsinki. 1975 - 76 a member in Students Theatre. Graduate from Finnish Academy of
Industrial Arts 1984 with a diploma in cinematography. 1986 - 1987 freelancer cameraman
and assistant in different documentary films. 1987-92 special planner in state Administrative
Development Agency producing educational video programmes and organising courses in
video production. Starting from 1992 working for Illume Ltd. as producer and
cinematographer. Some 40 credits in documentary films as a Cameraman and more than 30 as
a Producer in documentary and fiction feature films. Managing director at Illume Ltd. 1992Board member of The Central Organisation of the Finnish Film Producers. Member of the
Board of the Finnish Film Archive 2005.

Illume Oy (Ltd) is a Finnish production company that specialices in creative documentary filmmaking. The company
was established in 1987 by filmmakers Pertti Veijalainen, Jouko Aaltonen and Heimo Lappalainen. Since then more
than 100 productions have been completed, including many international co-productions. The company invests in
developing entertaining, emotionally engaging films that spark debate about the society and politics in the world
today. Illume produces films for cinema distribution and for TV and also TV-series. The company has received European
Union MEDIA development slate funding three times, in 2003, 2010 and in 2012.
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