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SYNOPSIS
April 1974, two journalists working for the Swiss radio are sent to Portugal to make a report
about Swiss aid there. Bob, a sound technician nearing retirement, goes along for the ride
aboard his trusty mobile broadcast unit VW van. However, once there, nothing seems to
go as planned. What with abandoned projects and others serving as a deposit to colonial
theses for supporters of Salazar, the atmosphere is highly charged between Julie, the
feminist, and the wily war correspondent, Chauvin. Not even the cheery disposition of
Pelé, the young Portuguese translator, makes any difference and the team decides to
throw in the towel. But the wind of historic change steers the VW to the centre of the
Carnation Revolution, turning Cauvin into a hero of the people even though he’s unable
to speak a word of their language, Julie into a devotee who is not quite as liberated as she
imagined and Pelé into an ardent revolutionary with an allergy to carnations. As for Bob,
there is no way that the sexual freedom young people have been demanding since May
68 is going to elude him on this beautiful April night of 1974.
When democracy crosses your path, you must be ready to seize it no matter what, even if
it means practicing a little civil disobedience, considered a deadly sin by any good lawabiding Swiss.
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Interview with Lionel Baier
How did Longwave come about?
In 2009, I was invited by the Swiss radio to take part in a series of programmes to
commemorate the 20th anniversary of the fall of the Berlin wall. I ended up in the Czech
Republic with a couple of journalists and a technician and I started observing what they
were getting up to during the day, their evenings in provincial hotels and their relations
with their hierarchy. I started to take notes as I was amused by this little troupe of Swiss
that we had become, caught up in the great historical events that were happening in
Europe at the time. Later on, elements concerning the Carnation Revolution and its media
coverage in Switzerland were added to the film’s scenario.

So the film is inspired by a true story?
It’s all true. Except for the parts the screenwriter, Julien Bouissoux, and I invented. Like
any comedy, Longwave evades real life when that reality starts taking itself seriously. We
tried to capture the feelings of freedom and hope that were around during the 60s and
70s and could frequently be seen in French or Italian comedies of the time, where the
heroes blithely practice civil disobedience and mock hierarchy. I also like the great
inventiveness in these popular movies that would go all out to achieve their goal, like
parodying advertising or the TV or adding a dance routine. It was also a way of exorcising
the fear related to all the changes that were shaking society at the time. Longwave is trying
to be as true as these films were, and also as politically irreverent.

What was going on in 1974 doesn’t have much to do with the realities of today.
This is true. And this is why this period of time that is not so far away interests me. I’m
appalled at what is going on in Europe right now in front of our eyes. It literally keeps me
awake at night. The economic crisis, which has turned into a political one, seems to
legitimize an incredibly reactionary and nationalistic discourse. Europe is no longer the
solution, but the problem. Over half a century of peace and mutual assistance on the
continent would seem to be normal, yet this is an exception in our history. Prosperity that
had to be built by means of compromise and common policy and checked with a call into
question of the things that came out of the years around 1968: women’s lib, the end of
colonialism, free movement of people etc. It is now more important than ever to remember
where we came from and what we gained along the way. To avoid seeing our past stained,
when the situation really becomes critical, the time is right to do a comedy!

Tell us about the actors...
I wrote the film with Valérie Donzelli in mind for the role of Julie. I met her when she was
making The Queen of Hearts and I was working on Another Man. We shared the same
editor, Pauline Gaillard. I thought it was great that this actress created a film that fitted
perfectly with her style of acting, whereas movie acting has become more standardized
than in the past. Valérie Donzelli is a French actress, in the same vein as Françoise Dorléac,
Bulle Ogier, Bernadette Lafont, Marie-France Pisier, Marlène Jobert or Fanny Ardant:
physical, sexy, funny and intelligent. She’s also very inventive and has a natural sense of
cinema.
I’ve seen Michel Vuillermoz’s film work and also seen him on stage. Like Anglo-Saxon
actors, these two acting experiences nourish each other: the precision and rigor of the
theatre combined with the cinematic sense of framing and out of frame. In the same scene,
Michel has the capacity to make Cauvin both boorish and deeply touching. He’s someone
who shares his experience and works with you; I learnt a lot from him. Patrick Lapp is a
celebrity in Switzerland. Besides his theatrical career, he also co-hosted a quirky show on
national radio about musicals and light opera; I was a regular listener. He was not intended
for the role of Bob at first, but he’s made him into a lordly technician. He has an elegance
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that reminds me of the characters of three domestics in Lubitsch’s films and Wyndham
Standing in Design for Living.
Poetic characters are particularly tricky in film, so the choice of actor to play Pelé had to
be just right. Francisco Belard is a young actor still studying at the Conservatory of
Dramatic Art in Portugal. This guy can do everything and speaks many languages. His
grandmother taught him French by showing him Jacques Tati films! He’s given Pelé a sort
of dreamy side as well as making him a bit of a rascal, which I love. As far as Jean-Stéphane
Bron is concerned, this is his first important role in a film. He made appearances in both
Garçon stupide and Another Man, and I knew his quirky side would be interesting to film.
And what about the fifth main actor in the film, George Gershwin?
You’re absolutely right! For each film, I look for a particular composer and write around
his music. I chose Rachmaninov for Garçon stupide and Szymanowski for Another Man.
This helps me to find the tone of the film. Gershwin came along during a time in the writing
when we were having trouble defining the tone of the comedy and couldn’t pinpoint the
melody of the humour. Gershwin is the king of cascading action. In his music you’ll always
find a main and often dramatic theme that follows the atmosphere, which is accompanied
by freer and lighter seemingly insignificant movements. These satellite-like movements
roll over each other with incredible elegance. As if the music is caught up in itself. I wanted
this sort of energy, similar to the Lubitsch or Hawks comedies, where the comic situations
seem to follow a universal pattern, even though everything is artificial. As I had worked
with Ravel’s music for Stealth, I was delighted to count on his American cousin for
Longwave.
Why does the French title of the film (Les grandes ondes (à l’ouest)) have the word “west” in brackets?
Longwave is part of a tetralogy around the four cardinal points in Europe. The project is to
draw up a sort of emotional map of Europeans together and the things that unite us over
and above the institutions. I’m hoping there will be another film centred in the north, in
Scotland, and a fourth in Italy, in the south.
The political situation will decide whether they will be comedies, dramas or documentaries.
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Lionel Baier – DIRECTOR
Lionel Baier was born in 1975 in Lausanne into a Swiss family originating from Poland.
Since 1992, he has been Programmer and Co-Manager of the Rex cinema in Aubonne. He
studied the Arts at the University of Lausanne from 1995 and 1999 and since 2002 he has
been Head of the Film department at ECAL (Ecole Cantonale d’Art de Lausanne).
In November 2009, he founded Bande à part Films with film makers Ursula Meier, Frédéric
Mermoud and Jean-Stéphane Bron and he is also Vice President of the Swiss Film Archive.
Filmography
2013 Longwave
2012 En onze
2011 Bon Vent / Claude Goretta
2010 Low Cost (Claude Jutra)
Toulouse
Emile, de 1 à 5
2008 Un autre homme
Lausanne-Bellerive
2007 Continuité nationale
2006 Stealth
2004 Garçon stupide
2002 Mon père, c’est un lion (Jean Rouch, pour mémoire)
2001 La Parade (notre histoire)
2000 Celui au pasteur
1999 Mignon à croquer
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Valérie Donzelli
Far away from any film set, Valérie Donzelli started out studying Architecture before turning
to the cinema. In 2000, she landed the lead in Sandrine Veysset’s dark drama Martha,
where she played a tortured and wayward young woman. Hailed by the critics, her
performance earned her the Prix Michel Simon and gave her the opportunity to follow on
with Tender Souls, opposite François Berléand in the role of an artist and eternal seducer.
In 2003, director Guillaume Nicloux hired her for his film Hanging Offense, carried along
by an incredible performance by Josiane Balasko playing against type. The same year she
was also chosen by Agnès Varda to play alongside Julie Depardieu in the short film Le Lion
volatil.
Although the actress is not averse to comedy (The Best Day of My Life), she often explores
the dramatic side of her characters, with the thriller Who Killed Bambi? or Anne Fontaine’s
In his Hands, with Benoît Poelvoorde and Isabelle Carré. 2007 found her at the centre of
a dark love triangle played out against a prison backdrop in Jean-Pascal Hattu’s 7 Years,
winning her the best actress award at both the Florence and Turin film festivals. After
making her directorial debut with the short Il fait beau dans la plus belle ville du monde
in 2007, she ventured into feature film directing with The Queen of Hearts, released in
2010, which was met with public and critical acclaim and enabled her to make a name as
a young writer/director with the ability not to take herself too seriously. Roles in the same
vein followed in 2011: pregnant and abandoned in Elise Girard’s Belleville-Tokyo, Mathieu
Demy’s object of seduction in L’ Art de séduire or Benjamin Biolay’s future wife in Bachelor
Days Are Over, for which she sung on the album La Superbe. The film was also chosen to
close the Semaine de la critique at the Cannes festival, where her second film, Declaration
of War, in which she played the leading role alongside Jérémie Elkaïm, was selected as
opener.
Filmography
2013 Longwave
2012 Main dans la main
2011 Bachelor Days Are Over
2011 En ville
2011 Declaration of War
2011 L’art de séduire
2010 Belleville-Tokyo
2009 The Queen of Hearts
2006 L’homme qui rêvait d’un enfant
2006 7 years
2005 In his hands
2005 Voici venu le temps
2004 The Best Day of My Life
2003 Mystification ou L'histoire des portraits
2003 Cette femme-là
2003 Who killed Bambi?
2002 Martha … Martha
2001 Tender Souls
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Michel Vuillermoz
Student of the National Conservatory of Dramatic Art from 1986 to 1989, Michel
Vuillermoz first appeared in Jacques Rivette’s film about the theatre, Band of Four, in
1989. He stayed in contact with former student acting associates like Isabelle Candelier
and Denis Podalydès to make the off-the-wall comedies A Night in Versailles and Only
God Sees Me, directed by Denis’ brother Bruno Podalydès, along with another film with
the troupe, My Sex Life... or How I got into an Argument, directed by Arnaud Desplechin.
With his ability to look both bewildered and disturbed, the actor was also a familiar
figure in the absurd world of Albert Dupontel, and can be seen in several films of
macabre humour including Serial Lover and News from the Good Lord.
In the middle of the 90s, he achieved theatrical acclaim in Andre the Magnificent, a
collective work written and directed by the actors themselves, including Isabelle
Candelier. He played the title role of the naïve gardener hired as prompt in a provincial
theatre, and also took the role to the screen in the film version of the play in 2000.
Becoming a resident of the Comédie-Française in 2003, this remarkable actor was
increasingly sought out for the cinema in roles such as assistant professor in Jean-Paul
Rappeneau’s Bon voyage (2003), followed by a barman in Jean-Pierre Jeunet’s A Very
Long Engagement (2004).
He then decided to go back to his theatrical roots with roles in Cyrano de Bergerac
directed by Denis Podalydès, and after becoming a member of the Comédie-Française
from 2007, he has concentrated his career on stage rather than screen. However,
remaining faithful to the Podalydès brothers (The Perfume of the Lady in Black and Park
Benches), he has also branched out into Hollywood blockbusters such as Atonement.
Confining himself mainly to supporting roles, the fleeting yet often unconventional
appearances made by Michel Vuillermoz in films like Good Girl or Wild Grass rarely go
unnoticed.
Filmography
2013 Longwave
2013 Amour & Turbulences
2012 Adieu Berthe ou l’enterrement de mémé
2011 Camille Redouble
2011 J’aime regarder les filles
2011 Maman
2011 Minuit à Paris
2011 On ne choisit pas sa famille
2011 Vous n’avez encore rien vu
2010 Dernier étage, gauche, gauche
2010 La Princesse de Montpensier
2010 Nos résistances
2009 Park Benches
2009 Le Dernier pour la route
2008 Wild Grass
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Patrick Lapp
Born in 1944 in Rolle, Patrick Lapp is a swiss actor and an ex-radio host for Swiss Radio.
He studied at Atelier Theater under supervision of François Rochaix. Patrick Lapp was seen
in many plays. In 1982, he stars Mérette of Jean-Jacques Legrange.
The swiss audience knows him through his appearances in Bergamote, a series of plays
from Claude Inga Barbey. Patrick Lapp has also cohosted for many years the radio show
Aqua concert with Jean-Charles Simon. The part of Bob in Longwave, sets his big-screen
comeback.
Filmography
2013 Longwave
1998 L’année du capricorne
1997 Rideau de feu – film de TV
1993 Connections – film de TV
1982 Mérette – film de TV

Francisco Belard
Francisco Belard was born in Lisbon in 1989. After music studies (specializing in the piano)
at the Music Academy of Saint Cecilia in 2007, he then concentrated on Communication
studies at the Faculty of Humanities and Social Sciences in his hometown, while also
creating the theatre group Teatro da Nova, where he played a number of different roles.
In 2010, he took the lead in Pedro Caldais’ films Guerre Civile and O Meu Avô Joly, before
landing the role of Pelé in Lionel Baier’s latest feature Longwave.
He is also currently still studying at the Conservatory of Dramatic Art in Lisbon.
Filmography
2013 Les Grandes Ondes (à l’ouest)
2012 Brinca com Fogo (curta)
2010 Guerra Civil
2010 O meu avô Joly
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Jean-Stéphane Bron
Jean-Stéphane Bron was born in Switzerland in 1969. He has a number of documentaries
to his name, such as Corn in Parliament, winner of the Swiss Film Prize in 2003, and
Cleveland Versus Wall Street, which was nominated for a French César award in 2011. His
films have also been rewarded in Europe and the USA including the Original Vision prize
awarded by the New York Times for The Way I Look at You (2002)
Although he appeared in Lionel Baier’s two previous films, Garçon stupide (2004) and
Another Man (2008), Philippe de Roulet in Longwave is his first major feature film role.
Filmography
2013 Longwave
2008 Another Man
2004 Garçon stupide
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Technical sheet
DIRECTOR

Lionel Baier

SCREENPLAY

Julien Bouissoux & Lionel Baier

ADAPTATION / DIALOGUES Julien Bouissoux & Lionel Baier
MUSIC

Georges Gershwin

ASSISTANT DIRECTOR

Angela Sequeira

DOP

Patrick Lindenmaier

SOUND ENGINEER

Henri Maikoff

SOUND MIX

Stéphane Thiebaut

SET DESIGNER

Georges Ayusawa

COSTUME DESIGNER

Françoise Nicolet

EDITOR

Pauline Gaillard

PRODUCED BY

Rita Productions — Pauline Gygax & Max Karli
Les Films Pelléas — Philippe Martin
Bande à Part Films — Baier-Bron-Meier-Mermoud

COPRODUCTION

Filmes do Tejo II – Maria-Joao Meier & François d’Artemare
RTS Radio Télévision Suisse – Alberto Chollet, Sophie Sallin

WITH THE SUPPORT OF

L’Office Fédéral de la Culture, Cinéforom, ICA

IN ASSOCIATION WITH

Manon 3

NEGATIVE FORMAT

Digital

RUNTIME

85 min.

COLOR

Color

ASPECT RATIO

2.35:1

SOUND MIX

Dolby SR Digital

LANGUAGE

French, Portuguese

SUBTITLES

French, English, German

JULIE

Valérie Donzelli

CAUVIN

Michel Vuillermoz

BOB

Patrick Lapp

PELÉ

Francisco Belard

PHILIPPE DE ROULET

Jean-Stéphane Bron

CONSEILLER FÉDÉRAL

Paul Riniker

ANALEA

Patricia André

BERTRAND

Adrien Barazzone

Cast
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